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Once the preserve of virtuosi and usually limited to a few 
designated instruments such as the piano and the violin, solo 
concerts began featuring many more instruments in the 

concert field and jazz, especially during the later half of the 20th 
century. The growth of improvised music during that time bolstered 
the individualized concept even further and now it’s possible to find 
solo expositions for as many instruments as exist anywhere. Of 
course, the idea of solo playing involves timbral enhancement, not 
reduction and the sounds on these discs comprehensively reflect this 
approach.

Banish any thoughts of Lawrence Welk 
schmaltz or endless choruses of Peg of My 
Heart from the squeeze box when contem-
plating Swiss accordionist Jonas Kocher’s 
Archipelago (Bruit Editions BR 17 bruit-
asso.bandcamp.com/album/archipelago). 
Divided into seven parts, the unpredictable 
improvisation slides among tempos, pitches 
and emphasis as Kocher uses bellows glis-

sandi plus button pressure and release to outline the narrative. At 
points allowing largo drones or repeated shakes to confirm the 
ongoing exposition, his sudden staccato jabs or pinpointed accents 
break up the sequences enough so that inserts including treble key 
tension, sudden stops and pulsing almost-electronic shrills are 
constantly associated. As likely to winnow chords as to ascend to 
pipe-organ-like chordal augmentations, Archipelago contains its own 
wood slapping percussion and responsive jiggles while maintaining 
logical horizontal ambulation. Additionally, among the presto mech-
anized pivots, key stops and resonating squeaks and shrills, melodic 
fragments exist that harmonize enough to tone down unwarranted 
stridency,  

Another solo flight which has become 
almost standard in the jazz-improvised 
music world, especially after the pioneering 
efforts of Steve Lacy, Anthony Braxton and 
others in the 1960s, is the unaccompanied 
saxophone session. Looms & Legends 
(Pyroclastic Records PR 41 nedrothenberg.
bandcamp.com/album/looms-legends) is 
American Ned Rothenberg’s solitary state-

ment with alto saxophone, Bb and A clarinets or shakuhachi. 
Although Rothenberg ends the disc with a strained breathy version of 
the jazz standard ‘Round Midnight that’s the only conventional tune 
here. Instead, he moves through timbral scrutiny, study and story 
telling with his reeds. Irregularly projected with tongue slaps, 
bagpipe-like tremolo drones and consistent tone extensions, there are 
recurrent interludes where his andante lower-pitched flutters and 
shrill staccato cries advance two tandem lines with different pitches at 

the same time. Meantime, for example, Fra Gile moves from squirmy 
and slithery flutter tonguing to altissimo circular breathing, and then 
downshifts to more dissonant but consistent linear puffs. More force-
fully, a track like, Plun Jah alternates spetrofluctuation and pinched 
clarinet trills until reaching straight-ahead line extensions. Others, 
including Resistance Anthem work their way horizontally with 
languid balladic suggestions in advance of single alto saxophone bites 
slowly ascending with taut variations. With many other instances of 
circular breathing and intense clarion reed whooshes and whorls, the 
key definition of Rothenberg’s ideas among the 14 tracks is the give-
away titled Urgency. Making full use of continuous reed slurs and 
slides and the timbral extensions of nearly every tone, a steady 
ostinato continues at the same time that tongue, mouth and air 
approaches encompass reflexive reflux. This hardens into snorts and 
snarls until a combination of those textures and emphasized mouth-
piece squeaks confirms the harmonized narrative until it fades away. 

If singular extemporization is a challenge for 
musicians when they have bellows, buttons 
and a keyboard at their disposal or multiple 
woodwind keys, imagine how it is impro-
vising with nothing but three valves, a 
manipulating slide and a body tube. But 
that’s what Swiss trombonist Samuel Blaser 
does on 18 monologues élastiques (Blaser 
Music BMO 18 CD samuelblaser.bandcamp.

com/album/18-monologues-lastiques). Not the first to do so, and 
actually his second solo disc, these monologues are even more unique. 
That’s because he recorded the album while walking through multiple 
acoustically-designed areas in Berlin’s famous Funkhaus studio 
complex. With tracks lasting from 32 seconds to six minutes, the 
building’s spatial qualities are also adapted to the creation. At points 
you hear footfalls as he enters a space along with brass textures 
moving from distant to close up. Sometimes trombone output reflects 
the location as on Torture Room when detached mouthpiece whistles 
become murmuring howls and rumbling snarls as brass metal is 
rubbed against the floorboards. Grand 8 features wide gutbucket slurs 
that reflect back from the walls, with here and on other tracks antiph-
onic responses taking two identities, one slurry and horizontal the 
other fragmented. The speedy 78 instead of 45 is double- tongued, 
staccato and almost martial, as notes refract onto themselves and 
slither up to prestissimo. Meanwhile La promesse de l’aube is built 
around speedy glissandi that when moderated become rounded and 
almost mellow, but when emphasized turn to triplets. Oddly enough 
the concluding Waedamah is so linear that the mid-range and moder-
ated tones nearly replicate lyrical jazz standards. However brass pres-
sure is adumbrated on the extended Le grand numéro as the detached 
slide is banged against the trombone’s body to create metallic clanks 
as prestissimo yelps echo off the studio walls, then gradually thicken 
and widen as they bend into subterranean tones.

There are prominent stops and pops as well 
on NYAEBA (Whirlwind Recordings 
WR4838 richbrown-whirlwind.bandcamp.
com), but ones only produced with thumbs 
and fingers. That’s how Toronto’s Rich 
Brown uses a 6-string electric bass, a 
4-string semi-acoustic fretless bass and 
e-bowed electric bass to define his eight 

variants on solo playing. Someone who has participated in projects 
with the likes of Rudresh Mahanthappa and James “Blood” Ulmer, 
here he cannily matches the instrument(s)’ rhythmic and resonant 
roles with textures that also resemble those from a guitar, a kalimba, 
idiophones and synthesized strings. In a way NYAEBA is an updated 
version of Spiritual Jazz of the 1970s, with less percussion and uneven 
expositions, but pinpointed versatility. Confirming his jazz influences, 
Brown plays Heart of a Lonely Woman, which incorporates Ornette 
Coleman’s classic tune and bookends his elevated interpretation on 
Turiyasangitananda - The Transcendental Lord’s Highest Song of 
Bliss with audio clips from an interview with Alice Coltrane, known 

Something in the Air
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for her transcendental music. The first has a slippery and slinky 
exposition with buzzes and bumps advancing underneath the familiar 
theme played on the instrument’s top strings. Reflecting instrumen-
tally Coltrane’s statements with a consistent meditative drone on the 
latter track, Brown’s elevated finger picking projects a groove on top of 
what is a vaguely eastern-leaning canon. Other tracks project folkloric 
airs with chiming guitar-like elaborations in stop-start melodies 
anchored by double bass-like stops. Then there are those like Nyaeba 
(The Griot) and Kalagala Ebwembe where blurred fingering creates 
Africanized ngoni-like frails at the same time as thick thumps 
resemble a jazz bass solo. Since Brown’s soloing is eclectic, not exhib-
itionist, variations throughout maintain a groove as well as melodic 
extensions.

More expected but unique solo explora-
tions of acoustic double bass textures are on 
Rumble | Rubble | Ripple (Endectomorph 
Music EMM-029 andrewschiller.band-
camp.com/album/rumble-rubble-ripple) 
by Boston-based academic and improviser 
Andrew Schiller. Drawing on the standard 
repertoire as well as diversions into folkloric, 
improv and aleatoric music, Schuller’s is the 

only album here that includes interpretations of familiar tunes such 
as Skylark and You Must Believe in Spring. The recognizable melody 

of the second is framed with adagio bowing, then with measured 
nonchalance doubled and finally defined with single sul tasto strokes. 
Meanwhile Skylark is introduced in triple time as the theme is decon-
structed in single notes then reprised at an even quicker pace. More 
generic to his ideas, Schiller’s magnified low tones are the antith-
esis of Brown’s electrified pitch leaps. Hard string stops with prestis-
simo or staccato thumps bring out the instrument’s woody resonance 
as processional patterns move consistently forward. Despite pivots in 
tempos, speeds and intensity, light and more lyrical motifs also exist 
within the improvisations. Instances of this two-pronged approach are 
on Blueberry Phase and Satellite. The former is built around scouring 
narrow bow work that reaches strident constriction then downshifts 
to a more moderated exposition though with harsh string pulls as 
a climax. Satellite on the other hand tweaks expectations by inter-
polating snatches of Norwegian Wood and other lyrical stanzas in 
between stop-start evolution of singular woody thumps, and intro-
duces a melodic reprise at the end.

These musicians have adopted various strategies to emphasize 
their concepts of how to present solo sessions to their best advan-
tage. Rather than thinking of the results as missing timbres from 
other instruments, the use of extended techniques adds textures 
to solo playing which makes these sessions more productive than 
reductive. 

What we're listening to this month:

46 Stravinsky: The Soldier’s Tale Retold 
& Histoire du soldat Suite 

Art of Time Ensemble & Andrew Burashko

46 Kevin Lau: Kimiko's Pearl 
Mariko Anraku, Conrad Chow, Ron Korb & Rachel 

Mercer

49 Bach Suites 
Inbal Megiddo

52 Bach: Goldberg Variations 
(Arr. for Double Reed Trio by Caitlin Broms-Jacobs) 

Tacamis Trio

55 From Dusk Till Dawn 
Dobrochna Zubek & Caitlin Boyle

56 Caity Gyorgy with Strings 
Caity Gyorgy and Mark Limacher

57 Haunted Melody 
Peter Campbell

57 Curtains of Light 
Whitney Ross-Barris

58 Heart's Pace 
Josh Rager

58 Northbound to Finch 
Maria Kaushansky

59 hORs TempS 
Géraldine Eguiluz, Michel F Côté

60 This Thing Called Love 
Liona Boyd

61 Archipelago 
Jonas Kocher

61 18 monologues élastiques 
Samuel Blaser
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Something in the Air: Musicians’ programs expand the scope of Solo Expression

By Ken Waxman

nce the preserve of virtuosi and usually limited to a few designated

instruments such as the piano and the violin, solo concerts began featuring

many more instruments in the concert field and jazz, especially during the later

half of the 20  Century. The growth of improvised music during that time bolstered

the individualized concept even further and now its possible to find solo

expositions for as many instruments as exist anywhere. Of course the idea of solo

playing involves timbral enhancement, not reduction and the sounds on these

discs comprehensively reflect this approach.

Banish any thoughts of Lawrence Welk schmaltz or endless choruses of “Peg

of My Heart” from the squeeze box when contemplating Swiss accordionist Jonas

Kocher’s Archipelago (Bruit Editions BR 17). Divided into seven parts, the

unpredictable improvisation slides among tempos, pitches and emphasis as

Kocher uses bellows glissandi plus button pressure and release to outline the

narrative. At points allowing largo drones or repeated shakes to confirm the

ongoing exposition, his sudden staccato jabs or pinpointed accents break up the

sequences enough so that inserts including treble key tension, sudden stops and

pulsing almost-electronic shrills are constantly associated. As likely to winnow

chords as to ascend to pipe-organ-like chordal augmentations, Archipelago

contains its own wood slapping percussion and responsive jiggles while

th
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maintaining logical horizontal ambulation. Additionally, among the presto

mechanized pivots, key stops and resonating squeaks and shrills, melodic

fragments exist that harmonize enough to tone down unwarranted stridency,

Another solo flight which has become almost standard in the jazz-improvised

music world, especially after the pioneering efforts of Stever Lacy, Anthony

Braxton and others in the 1960s, is the unaccompanied saxophone session.

Looms & Legends (Pyroclastic Records PR 41) is American Ned Rothenberg’s

solitary statement with alto saxophone, Bb and A clarinets or shakuhachi.

Although Rothenberg ends the disc with a strained breathy version of the jazz

standard “‘Round Midnight” that’s the only conventional tune here. Instead he

moves through timbral scrutiny, study and story telling with his reeds. Irregularly

projected with tongue slaps, bagpipe-like tremolo drones and consistent tone

extensions, there are recurrent interludes where his  andante lower-pitched

flutters and shrill staccato cries advance two tandem lines with different pitches at

the same time. Meantime, for example, Fra Gile moves from squirmy and slithery

flutter tonguing to altissimo circular breathing, and then downshifts to more

dissonant but consistent linear puffs. More forcefully, a track like “Plun Jah”

alternates spetrofluctuation and pinched clarinet trills until reaching straight-ahead

line extensions. Others, including “Resistance Anthem” work their way horizontally

with languid balladic suggestions in advance of single alto saxophone bites slowly

ascending with taut variations. With many other instances of circular breathing

and intense clarion  reed whooshes and whorls, the key definition of Rothenberg’s

ideas among the 14 tracks is the give-away titled “Urgency”. Making full use of

continuous reed slurs and slides and the timbral extensions of nearly every tone, a

steady ostinato continues at the same time that tongue, mouth and air approaches

encompass reflexive reflux. This harden into snorts and snarls until a combination

of those textures and emphasized mouthpiece squeaks confirms the harmonized

narrative until it fades away.

If singular extemporization is a challenge for musicians when they have

bellows, buttons and a keyboard at their disposal or multiple woodwind keys,

imagine how it is improvising with nothing but three valves, a manipulating slide

and a body tube. But that’s what Swiss trombonist Samuel Blaser does on 18

Monologues Elastiques (Blaser Music BMO 18 CD). Not the first to do so, and

actually his second solo disc, these  monologues are even more unique. That’s

because  he recorded the album while walking throughout multiple acoustically-

designed areas in Berlin’s famous Funkhaus studio complex. With tracks lasting

from 32 seconds to 6¼ minutes, the building’s spatial qualities are also adapted to

the creation. At points you hear footfalls as he enters a space along with brass

textures moving from distant to close up. Sometimes trombone output reflects the

location as on “Torture Room” when detached mouthpiece whistles become

murmuring howls and rumbling snarls as brass metal is rubbed against the floor

boards. “Grand 8” features wide gutbucket slurs that reflect back from the walls,

with here and on other tracks antiphonic responses taking two identities, one

slurry and horizontal the other fragmented.  The speedy “78 instead of 45” is

double- tongued, staccato and almost martial, as notes refract onto themselves

Jonas Kocher | Jazzword https://www.jazzword.com/reviews/jonas-kocher-3/
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JONAS KOCHER  "Archipelago"
   (2025 )

Jonas Kocher è un compositore e fisarmonicista svizzero classe 1977, da
tempo attivo nel campo dell’improvvisazione e noto per l'approccio
interdisciplinare alla sua stessa arte.

Alla fine dell’estate, Kocher è tornato per Bruit Editions con
“Archipelago”, il suo terzo album solista, arrivato a quattordici anni dal
precedente “Solo”.

Il disco comprende sette brani improvvisati, realizzati con l’intento di
esplorare la tensione esistente fra il controllo e l’imprevedibile, fra
l’organico e il meccanico.

“Archipelago” è un lavoro di equilibri e contrasti, in cui la ricerca della
precisione si scontra e abbraccia la fisicità del suono, ma conservando
sempre la sensazione di un qualcosa di estremamente naturale.

Nelle sue texture sottili, “Archipelago” rivela un incedere fatto di accordi
echeggianti, melodie volutamente frammentate, come in parte potrebbe

evocare il titolo stesso dell’opera, progressioni armoniche e traiettorie che finiscono per sembrare ipnotiche.

Il tutto si materializza sempre e solo con la fisarmonica, proiettando lo strumento sotto una luce diversa, un approdo
sicuramente non convenzionale né prevedibile.

Manca, infatti, l’interazione con altri elementi sonori, ma la bellezza e l’originalità del linguaggio di Kocher risiede
anche in questo: cercare di condurre l’ascoltatore al di fuori di una sorta di “comfort zone” per mantenere sempre viva
l’attenzione.

Inevitabilmente, non è un lavoro per tutti: le orecchie più avvezze alla musica sperimentale e all’improvvisazione
troveranno un lavoro affascinante e organico anche nella sua frammentazione. (Piergiuseppe Lippolis)
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Bruit Editions (Biel/Bienne)

Mit ebenso markantem Design auf braunem Karton folgt auf „Nyctalopia“ von Tetrao Tetrix
nun Archipelago (B17) von JONAS KOCHER. Mit einer kindlichen Zeichnung seines In-
strumentes, einem Bayan 2RC Knopfgriff-Akkordeon von Bugari Armando: 64 klingende
Töne, 120 Bässe, zu haben für ca. 20.000,- €. Kocher kostet aus, was der Balg hergibt,
keineswegs gegen den Strich wie bei der bisherigen Reduktion in Mikrozonen, sondern
geradezu verliebt und versunken in den Klangzauber. Ein volles Klangspektrum ist der
Clou und das Surplus bei seinem Schwelgen in Folklore imaginaire von russischen Zeit-
zonen bis zu argentinischen. Die ochsenfroschig quallenden Register beim zweiten seiner
sieben Impromptus sprengen schon die Erwartungen mit surrealer, uriger Plastizität.
Dabei vertieft sich der Composer-Performer in Biel – „Archipelagos“, Ur-Meer, deutet es
an – in das Ursprüngliche. Bei Thales von Milet das Wasser, bei ihm primordialer Klang.
Ich weiß nicht, ob ich mit von ihm gewählten Überschriften wie „Grrrrr!!“, „Frictions“,
„Commedia“, „Avec Bataille“, „Abstract Musette“ sein Spektrum ausreichend genug auf-
spannen kann. Die liquiden Klangbilder, ob wildbachsprudelig, sonnenflimmrig gerippelt
oder schlammtopfblubbernd, ob quarrend, klopfend, ruckend oder pfeifend, ob aufge-
wühlt strudelnd, spritzend, wabernd oder schillernd und sogar hauchzart schimmernd,
sind jedenfalls faszinierende Protuberanzen des Oceans of Sound. Und Ausfluss einer
Virtuosität bis zum Äußersten, die sich der innigen Verbundenheit mit dem Instrument bis
hin zur 'Organischen Maschine' verdankt.

Neben seinen Solos ist Jonas Kocher immer wieder
auch als Teamplayer begegnet, mit Michel Doneda,
Hans Koch, Joke Lanz, mit Jacques Demierre & Axel
Dörner als DDK, im Baldrian Quartett oder Šalter En-
semble. TEPIH ist quasi ein Spin-off dieses schwei-
zerisch-slovenischen Verbunds. Mit einerseits Ko-
cher an Akkordeon und Gaudenz Badrutt - mit sei-
nem aktuellen Input, den er mit Tetrao Tetrix oder mit
Ilia Belorukov entfaltet - an Electronics. Und anderer-
seits Tomaž Grom an Kontrabass und Samo Kutin -
gerade erst wieder mit →Širom bewundert - an Hur-
dy-Gurdy. Šablona (BR18 / Zavod, ZASCD30) ent-
stand in Lesno Brdo, dem Dörfchen, wo Kutin lebt,
animiert durch Kirchenglockenschlag, Heuduft, Kä-
se, Schnapps und Zigaretten. Aus unterbrochenen
Rastern, wiederholten Mustern, diffusen Geräu-
schen, soll etwas Form finden, das sich entziehen
will und doch blind gefunden wird. Bruit-ismus aus
Elektronoise, der Bass am ehesten noch ein Bass,
bekrabbelt und beklopft, das Akkordeon ein Wech-
selbalg, die Drehleier ein Phantom. Alles ein Rätsel
aus Geräuschen, Lauten, Klängen, als würden der
Wind und die Mäuse in der Scheune spielen. Wind-
rädchen flirren, Scharniere quietschen, Balken knar-
ren. Als Imitat, als Assoziation. Als würde, was früher
war, da geistern: Schafe, Schweine, Enten, Schmeiß-
fliegen, tuckernde Motoren, flatternde, klappernde
Gerätschaften. Und nochmal schlägt die Kirchenuhr,
das Akkordeon kommt allerfeinst zu sich. Doch das
Rumoren ringsum bleibt geisterhaft und Stoff, aus
dem einst Märchen wurden – Geschichten von Ko-
bolden, umgehenden Toten...
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"Archipelago" de Jonas Kocher: accordéon solo | RTS https://www.rts.ch/audio-podcast/2025/audio/archipel...
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Pierre Audétat, Jonas Kocher et les Maulwerker | RTS https://www.rts.ch/audio-podcast/2025/audio/pierre-a...
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Jonas Kocher: Archipelago


If most people still imagine the accordion as a wheezing box for folk dances or Parisian clichés, Jonas Kocher prefers to treat it like a
tectonic plate shifting under your feet. "Archipelago" - his third solo album, arriving more than a decade after "Solo" (2011) and
"Materials" (2009) - feels less like a return to roots than a refusal to have any.

Recorded in one day in Biel/Bienne, the seven improvisations unfold like islands appearing in a fog: distinct yet interconnected,
precariously floating in the same turbulent sea. Kocher wrestles his Bugari Bayan 2RC into producing sonorities that could pass for
electronics, metallic groans, or breath caught mid-collapse. At times, chords resonate like cathedral bells; elsewhere, sharp attacks
slice the air like broken glass. It is music that knows the border between organic and mechanical is a polite fiction - and that the
accordion, with its lungs of bellows, can breathe both ways.

There are no lyrics here - unless you count the squeals, drones, and whispers as a private language - but the album does suggest a
narrative: the slow cartography of sound as survival. Every track is a negotiation between control and accident, between geometry
and chance, as if Kocher were drawing maps with a pen that insists on wandering off the paper.

Ironically, the title "Archipelago" is apt: these pieces are solitary islands, yes, but they also imply submerged connections, unseen
ridges under the waterline. You don’t just listen, you navigate, testing the currents, waiting for the next shore. And in a world where
accordionists are too often sentenced to entertain in the background, Kocher insists on the opposite: here, the instrument sits front
and center, uncompromising, elemental, slyly defiant.

This is not music to sip wine to - it’s music that knocks the glass from your hand, then lets you hear the shards ring out on the floor.

By  - Sep 23 2025
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Sujet : Tepih Jonas Kocher - Percorsi Musicali
De : "dense pr | Ed Benndorf" <ed@dense.de>
Date : 08.09.25 09:23
Pour : "Jonas Kocher" <kocherjonas@pm.me>

www.percorsimusicali.eu/2025/09/07/jonas-kocher-with-tepih-quartet-and-in-solo/

Full text, but please use only excerpts on social media:

Tepih - Šablona (Bruit Editions & Zavod Sploh, 2025)
Jonas Kocher - Archipelago (Bruit Editions, 2025)

Tepih is the experimental quartet of Swiss electronics player Gaudenz Badrutt, and his long-time 

collaborator, accordionist and sound artist Jonas Kocher, with Slovenian double bass and 

electronics player Tomaž Grom, and hurdy-gurdy player Samo Kutin (who worked before with 

Kocher and Grom in the Šalter Ensemble). The quartet’s debut album, Šablona, was recorded in 

Lesno Brdo, Slovenia, in May 2024. 

Like the Šalter Ensemble, Tepih blurs the distinction between free improvisation and 

composition, but unlike the Šalter Ensemble, it does not strive for unison and allows the four 

experienced musicians to exhaust its unorthodox instrumentation, develop and weave together 

contrasting elements, and respond to one another in an organic exchange. This approach leads 

to unpredictable and uncompromising music, which constantly constructs and deconstructs 

subtle layers of raw and abstract electronic textures, fractured and brief melodic themes, 

distorted rhythmic patterns, experimental sonic art, mysterious cinematic soundscapes, and 

imaginary folk music. 

It often sounds like enigmatic transmissions from a deep space civilization, but as the album 

progresses, it makes more and more sense, in its own subversive, thought-provoking manner 

that attempts to push the boundaries of contemporary music-making.

Archipelago is Kocher’s third solo album, following Materials (Creative Sources, 2009) and Solo

(Insubordinations, 2011). Kocher plays the accordion Bugari Bayan 2RC (Bayan is the Eastern 

European form of the chromatic accordion). The album was recorded in Kocher’s hometown, 

Biel/Bienne, in Switzerland, in February 2025.

The seven untitled, dramatic and restless free improvised pieces explore the tension between 

control and unpredictability, between the organic and the mechanical, and between the raw and 

immediate physicality of the accordion, as well as Kocher’s deep physical relationship with it, 

and the reduction of the instrument to its most ethereal sounds. Kocher plays the accordion as 

an unpredictable sound generator with great precision and super-fast instincts. He weaves 

together supposedly random elements as fragmented melodies, harmonic progressions, 

electronic-like sonorities, and hypnotic repetitions in a way that forces the attentive listener to 

rethink deep listening as a liberating act. 

https://youtu.be/0pICJaX2jts?si=5CsagwPRgzESH8Ba
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Archipelago: Neue CD von Jonas
Kocher
Veröffentlicht am 19. August 2025 von admin

Am 5. September erscheint mit “Archipelago” das dritte Soloalbum des Schweizer

Akkordeonisten Jonas Kocher beim Bieler Label Bruit Editions. Über sieben improvisierte

Stücke hinweg lotet Kocher die Spannung zwischen Kontrolle und Unvorhersehbarkeit aus,

zwischen organischen und fast maschinellen Momenten. 

Dabei treten resonante Akkorde, bruchstückhafte Melodien, scharfe Akzente, harmonische

Entwicklungen und elektronisch anmutende Klänge in wechselnde Konstellationen. Das

Akkordeon wird so in einem ungewohnten, oft überraschenden Licht hörbar. Aufgenommen

wurde “Archipelago” am 26. Februar in Biel/Bienne, produziert von Bruit. Kocher führt

damit seine langjährige Auseinandersetzung mit improvisatorischen Prozessen und

klanglicher Präzision konsequent fort.  “Archipelago” erscheint als CD und zum Download

@ Bruit Editions 

Dieser Eintrag wurde veröffentlicht in News und verschlagwortet mit Bruit Editions, Jonas Kocher von

admin. Permanenter Link zum Eintrag [https://africanpaper.com/2025/08/19/archipelago-neue-cd-von-

jonas-kocher/] .
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